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It gives me great pleasure to
congratulate art education experts,
researchers, teachers, students and
managers of art in the school
system and Museums and
community. This enlightened
initiative adopted by the InSEA to
publish this electronic magazine in
both English and Arabic gives our
Arabic and African communities the
opportunity to participate with their
ideas, and theoretical and field
studies, using their mother tongue.
This magazine encourages the
dissemination of creative and artistic
ideas between members of the
INSEA and the exchange of
experiences in the field of art, art
education and museum education. It
also enables us to record and revive
art heritage, adopting the concept of
developing mental, artistic and
aesthetic trends, based on the 21st
century skills. Publishing this
magazine was a response to the
AMSEA Conference on Creativity
and the Dialogue of Cultures, held in

the 6th of October University
between the 3rd and 6th of April,
2016, which recommended using
the Arabic language as a
communication and research
language. Publishing this first issue
in the electronic magazine is a
wonderful initiative that we are all
grateful for.

We would like to thank the
committee of the INSEA, with
special thanks to the president of
the InSEA, Dr. Teresa Eca, and our
representatives from Egypt, Dr.
Samia El Sheikh and Dr. Ahmed
Hatem, professors in the Faculty of
Arts Education at Helwan University.
| would also like to thank all the
AMSEA members that | am honored
to represent, for their cooperation
and enthusiasm to accomplish this
important goal.

Dr. Saria Silky
Head of AMSEA
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Art Education

Samia Elsheikh

Encompassing a wide range of possible
educational responses to and interac-
tions with sociocultural structures, art
education in Egypt focuses mainly upon
learning, instruction and programming, in
visual and tangible arts. It includes perfor-
ming arts — like dance, music and thea-
tre — and visual arts such as drawing,
painting, sculpture and design works.
The latter comprise jewellery, pottery,
weaving, fabric printing and graphic de-
sign besides, art-education curricula com-
mercial graphics and home furnishings.
Recently, it has stretched out to incorpo-
rate photography, video, film and compu-
ter ICT. In schools and other educational
settings, art education is as part of the
core curricula. Usually approached and
taught through standards-based, by se-
quential pedagogical methodologies put
into practice by qualified educators.

One of the direct benefits of art education
is that it intensifies one’s ability to bring

into light, analyse and challenge the so-
cio-politico-economic and cultural pro-
cesses underlying the production and
acquisition of knowledge, including how
one’s own views and assumptions are
constituted based upon particular histo-
ric-cultural configurations. This can be
realised through critical pedagogy that
encourages educators not only to deve-
lop awareness of prejudices, biases and
injustices, but also to take action to trans-
form the practices and structures that per-
petuate them. That is, art educators can
develop in their students the ability to
think in more democratic, emancipatory
and empowering ways. By doing so , art
education can be manifested, not as a
field restricted to specific types of stu-
dents, but rather as an arena open to all
people. In view of that, the projects and
activities of art education should be glo-
balised, through various pedagogical
methods, paying much attention to chil-
dren, in order to deepen their mental abili-
ties and to boost their capabilities of
working on projects and improve their
creativity.



SECTIONS

1. Relic article: republishing an old
article from InSEA history (a paper
surviving from an earlier time, espe-
cially one of historical or sentimental
interest).

2. Photo essays.
3. Visual reports.
4. Reviews.

5. Announcements on regional and
international conferences, seminars
and symposiums, projects and exhibi-
tions, call for papers from regional
and international journals, call for
project participation and collabora-
tions, and art education programs of
relevance to the INSEA community.

CALL FOR VISUAL ESSAYS

IMAG invites INSEA members to submit visual/photo/video essays that focus on
art education practice, research and teaching in formal and informal contexts,
that is relevant to the larger worldwide community of art educators. We encou-
rage submissions with images and in multimedia formats that provide an alter-
native, experimental and artistic mode of presenting research and praxis. Propo-
sals are peer-reviewed by members of the editorial board. iIMAG is an open
source publication /(cc) generic licence 2.0/, by sending their proposals
authors agree with the terms of the licence (see more about the (cc) Licence
here).

GUIDE LINES FOR AUTHORS

The total word limit for the Photo-essays and Visual reports is between 1000
and 2000 words, should integrate image and text in a creative way to docu-
ment, evaluate or reflect on art-based learning activities, events or outcomes.
Proposals should include 1) Title; 2) author(s) name and affiliation; 3) keywords
or tags; 4) a critical introduction (or an abstract) which could be no less than
150 words and not exceed 250 words in length in English and in the original
language, author(s) 5) the proposed layout in PDF with images and words not
exceeding the established limits. This proposal should also be accompanied
with images in good resolution formats and/or links to Video files. References
should follow the APA norm.


http://www.apple.com/es/
http://www.apple.com/es/

GUIDE LINES FOR AUTHORS

Send it as an editable file (doc.) with separate images (jpg format) and also
as a PDF file to show your desired layout. ~ Written text should be

up to 2000 words including title, author's name and affiliation,
abstract, keywords and references. Must have at least 5 images.

Videos should appear has links to embody in the text or in the
images.

Note: Submitted and approved contents might be revised/remixed by the
editors and graphic team.
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ART EDUCATION

Art education is one of the most significant ways for
cultivating creative thinking, which is characterised by
innovation, renovation and distinction, and which in turn
leads up to the advancement both of individuals and of
societies. Moreover, with the rapidly-increasing
development, both scientifically and technologically, in the
age of globalisation, along with the huge volume of
knowledge transmitted by and through the world Wide
Web, art education seems to be capable of offering what
machines cannot provide, in terms of the distinction,
unigueness and creativity of its products that still
challenge intellectual subordination. In an age in which
the methods for knowledge acquisition are too much simi-
lar, the essence of creativity is primarily determined in
terms of the arts we practice and produce. Additionally,
as put by Daniel H. Pink, in his book entitled A Whole
New Mind (2005), the future belongs to and will be
reigned by artists, and inventors who are endowed both
with logic and imagination, or creative people who are
artistically educated and cultivated. Accordingly, art

education is a purposeful field with creative perspectives.
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However, art education is not exclusive to those who might be thought of as gifted in
drawing or shading. Rather, it welcomes and seeks to elevate creativity in all students,
through its wide array of tools and visual expressions, so that everyone of them can excel
in his or her relevant field and can, ultimately, be a producer but not merely a consumer.

In order to do so, there are specific requirements to be fulfilled. First, there must be
academic programs, curricula and plans that focus upon providing knowledge in theory
and practice; i.e., within a practical framework of visual thinking in its wide sense, along
with the relevant activities. Put simply, art education should be taught in ways similar to
those applicable in other sciences, where students can feel the cognitive, cultural and
practical returns of what they study. Here comes the second requirement: art-education
instructors should be scientifically and technically qualified, in order to be capable of
leading this creative process, which begins with “how to see.” Everyone has two eyes,
but not all people know how to see in a way that renders visual accumulations derived
from observation of the formal structures, accumulations that help create a vision. This
leads up to the conclusion that art-education theories should be put in practice, through
observation and recording, visioning and integration, searching and finding, and practice
and production.

Dr Huda A. Zaky
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Media in Art Education

Ahmed Hatem

Students of Art Education learn many diverse areas of the
Fine Arts discipline, to develop their skills and aesthetic &
artistry experiences so they can be able to communicate
through films and animation and be ready for competition
at artistry and technical levels.

This article describes an experiment with art education stu-
dents to produce a series films classified as educational
films and documentaries. The experiment has relied on the
use of technology tools such as non-professional cameras,
mobiles and simple editing software to produce their
projects. The initial idea was the production of films about
a group of fine artists in their own 'Ateliers' and art
galleries. The purpose of these films was to illustrate the
creative phases of the artist work through dialogue with
the artist about his experiences and artistic productions. In
order to generate a resource available to the public,
specially for students at pre-university education and
university levels.

Firstly the students collected data ,interviewing with Audio
recordings and filming the artists themselves, and then the
experiment has evolved to produce educational films to teach
arts in art colleges. A selection of a group of professors/artists
was made and explanation sessions for their students in their
'Ateliers' and art workshops was filmed.




The goal of this experiment was to raise
awareness of the methods of teaching arts
for specialists in the field. And to produce
animated films with stop motion, cut out,
rotscoping techniques. These techniques
depend - in their preparation and
processing - on students experiences in
preparing the screenplay,the development
of the characters technically and
artistically , the study of their movement
and their interaction in different situations.
Students had to illustrate Fine Arts issues in
the artistic training such as materials in
sculpture and painting and skills in art.
Students smoothly used equipment to
achieve the aesthetics of images,
backgrounds, sounds associated and
operations of lighting and editing. The
production of the films helped to qualify
students to take up art issues from the
perspective of Fine arts more accurate and
more professional, and some films
participated in international festivals for

animated films, like the important

international festival of cartoons club in
Italy.
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Ahmed Shaaban. Egypt.

Mother and women status in ancient human
civilizations
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Mother and women status in of equality with men in all parts of life. This struggle
ancient human civilizations for equality began in ancient Egyptian times, and

continues through our time.

Ahmed Shaaban
Art education graduate student

My art work discusses women's status in ancient times, and their role

IWomen have a great importance and status in the formation of the family and the emergence of communities. The
throughout eras and ancient human civilizations. work discusses women's issues, such as the right to marriage and to
Beginning with primitive art, when archaic humans choose the right husband and wear a white wedding dress of her
hallowed women and found the absolute beauty of dreams, away from the control of parents and community, as well as

life in the moment of birth, as well as women’s the dreams of young people to live and start relationships based on

) ) ) ) love, marriage and having children, and the emergence of new life full
protection of the child. As ancient Egyptian women’s _ o o
of dreams and goodness and interest in life and continuity. That may

status manifested itself in art, different forms like collide many times with mysterious futures and difficult times, but the

Nut Goddess of the sky, and goodness, beauty and family arises and continues, linking between the past and present in

grantor of life on Earth, Isis Goddess of the Moon and the artwork.

motherhood; Seshat Goddess of writing and
Photo 1:
knowledge (who is, credited with inventing writing);

Sekhmet Goddess of war on the Earth. Also, the Nut Goddess of the sky and goodness, beauty and Granted life on Earth

moment of birth depiction such as the cabin of divine the form of a woman and she was responsible for the protection of women

) ) ) ) at birth, as well as Achieve her wish, and | use in my art to indication on the
birth and birth of King Horus,is engraved on the walls

value of women in ancient Egyptian art “ image from the Egyptian Museum
of the Temple of Dendera, the place of birth. These in Cairo*.
artworks also depict stages of breast feeding and a

child's upbringing.

IWomen occupied important positions at this time

and, in some ways, the work signifies the beginning
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Picture 2:

the cabin of birth goddess at temple of Dendera "Luxor" of the most important ancient
Egyptian monuments and birth of King Horus.

Picture 3:

A picture showing one of the stages of feeding thousands of years at the ancient
Egyptians.

27



Picture 4:

One of the walls of the Temple of Luxor and Dendera showing a child's upbringing in the
time after the end of the feeding and attention to sons.

Picture 5:

Multiple forms of women in the Stone Age the archaic human sculpture where devotee
women and found them to life and the absolute beauty in the moment of birth and
protection of the child, one of the most important sculpture’s, which document the status
of women and their importance since the beginning of human.
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Picture 6:

Name: Woman Acrylic on
Canvas Size 150 x 150 cm
Year of production in 2015

The (fourth South Salon

International) luxor.
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Picture 7:

Name: The wife of God

Acrylic on Canvas

Size 144 x 144 cm

Year of production: 2016
Youth Salon “ 27 “ Arts Palace
Cairo Opera house.
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Picture 8:

Name: Family Acrylic on Canvas Size 120 x 150 cm Year of production: 2016
Artist project Ebdaa art gallery
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Picture 9:

Name: Dream

Acrylic on Canvas.

Size 80 x 120 cm.

Year of production: 2016
Artist project Ebdaa art gallery
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Picture 10:

Name: Fishing trip

Acrylic on Canvas

Size 70 x 100 cm

Year of production:2016.
Artist project Ebdaa art gallery
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Picture 11:

Name: Willendorf family
Inks on canvas

Size 55 x 55 cm

Year of production: 2016
One piece from the Master
Research.
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Amany Soliman. Egypt

Art Project to: Recycle Plastic Objects
Art Workshop in the Faculty of Art Education
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as: spoons, forks, knives, cups. They used the plastic

Art Project to: Recycle Plastic

process of melting and contour and perforation

Objects

Art Workshop in the
Faculty of Art
Education

Supervisor: Prof. Dr. Amany Soliman
Mahmou
Assistants: Mhitab Yahya Salma Magdy

Educational, artistic goals: The
technical and Fine handling of
manufactured and consumed
precisely (wax, plastic). Fine
eX¥perimentation for ore wag in
terms of free composition and
through the use of a pistol wax
to express the specific use of

color and the appropriate

warming. The suitable
processors for expression
where different form one to
another Technical combining
between (wax and plastic).
Synthesis of some raw
materials as compatible with
the basic raw materials for the
plastic aspects and expressive.
Expressive arts and goals:
Capitalizing on

exXperimentation to eXpress
cosmic construction to show
texture in their natural
environments. Every student is
free to express the variables
of consistent with his
exXperiences in the trial with

using raw materials.

reactive wax. Students dealt
with fine experimentation of consumed plastics such
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Ayman Nabih

The Aesthetics of Islamic Architecture and
Heritage of the Egyptian Public Water Fountains
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The Aesthetics of
Islamic Architecture
and Heritage of the
Egyptian Public
Water Fountains

Prof. Ayman Nabih Saadallah
Professor of Curricula and Teaching Methods of Art Education
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Example of students geometric design
inspired by The Sabil buildings
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Bilal Makled (Egypt)

Cultural activity of the Museum of Modern Art
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Cultural activity of the Museum
of

Modern Art

A training course to teach the art
of GPU for non specialist adults

Dr. Bilal Makled,Professor of Printmaking

Faculty of Art Education, Helwan University

Museum of Modern Art assesses a range of activities for the
dissemination of artistic practices among adults who visits
the museum. Bilal introduced some practices in the course of
printing with wood blocks. The workshop was introduced in
4 sessions . The trainees started with the historical
background about materials and tools, a brief about styles of
carving with those tools and how the different carving tools
could give shadow and texture. They learn how to chose the
write ink for their block printing. They had the chance to
explore their creativities and express their ideas, most of their
theme came out of abstract drawing. By the fourth session,
individuals were able to finish carving their block with their
art image and print it in one color and other prints with multi

colors.
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Dina Adel Hassan

3 Museum Education Experiment in Egypt
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35 Museum Education
EXperiment in Egypt

Prof. Dina Adel Hassan
Art Education Curriculum and Teaching Methods —Faculty of
Specific Education- Alexandria University

This paper deals with a review of the three experiments of
museum education in Egypt which has been applied in
collaboration with the Maritime Museum, some national schools
in Alexandria and Alexandria National Museum, the first
experiment (summer activity) lies the idea of experience in the
investment of children's spare time in the summer holidays and
attract them to the practice of museum activities. The second
experiment (the museum goes to school) relies on the idea of
children practice activities museum inside the school throughout
the school year by seeing the museum models. The third
experiment (virtual museum) the idea is to take advantage of the
virtual programs to convert real museums to Virtual museums, to
attract children with the access of technology and facilitate the

idea of museum goes to children.

The primary objective of first experiment is to develop a
proposed curriculum to teach the curriculum using artistic
activities, by making use of the museum as an educational
institution to educate the young, which promotes the level and
efficiency of the educational process, and directed their scope to
use the senses to acquire knowledge. The approach curriculum
was applied parallel to the three primary grades; the average
number of students per semester was 25 pupils. It was applied at

the Alexandria National Museum in the academic year 2005-2006.

The second experiment was to develop a plan for the of
museum activities in Alexandria Maritime Museum based on the
activation of self-learning skills to achieve the integration of
knowledge for  middle school students in the light of the
knowledge society properties, the implementation of activities
was with 60 students participant in schools and Bibliotheca
Alexandrina. The beginning was in the school year 2012-2013
until the academic year 2014- 2015, through two meeting weekly

for three hour, and continuing during the summer holiday.

The third experiment consisted in building a virtual museum -
using Photo 3D Album program - to teach the history of art
civilizations in Art Education curriculum for the preparatory stage,
which were Ancient Egyptian art, Coptic art, and Islamic art, the
art works were chosen to represent each civilization, to achieve

curriculum goals, to study and appreciate the aesthetics of
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heritage. The student is the center of learning process and free to an approach to creativity, inspiration and appreciation of Art
choose learning resources, he may choose where and when to heritage value. The virtual museum allows the student to learn
start based on his skills such as research, problem solving. It is using technological tools and enable him to be a participant and
researcher, he also can provide the
museum with new artwork, information
and data, as well as offering his
artwork, which broadcasts the
competitive spirit among the educators,
increases self-confidence and
encouraged the talented, in the twenty-

first century skills framework.

It has been observed from the
results of the three experiments that
student satisfaction for museum
activities and the practice of learning
skills in the twenty-first century helped
them to gain a positive trend towards
the learning process and take
advantage of art education and
museum education in achieving the
integration of knowledge of various
scientific fields. As well as the student's
sense of fun helped to sustain the

impact of museum activity.
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Samia Moussa Chtioui

Sculpture with different materials
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Samia Moussa Chtioui

Assistante a l'institut superieur des arts et metiers du mahdia

The course of Expression’s techniques is
concentrating on expressive artistic skills. Expression
artistic styles and tools were different along all periods
of civilizations. Artists kept their own personalities and
identities through that, they create their stories from
their imagination in an art work whether it is a
sculpture or a painting or a play. So, in this way,
student can explore their feelings through the tools of
expressions and improve their skills to build a new
visual language. Through student’s new visual
language, he can send his massages and ideas
through his art projects and activities. In this course,
student learn different techniques, tools and materials
to express in an academic way with expressive style

and skills to achieve the artistic goals.
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Mask Price (Kenya)/Alla Tkachuk

The MASK Prize: ensuring innovative young Africans
creating Africa's future prosperity and well-being
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The MASK Prize:
ensuring innovative
young Africans creating
Africa's future prosperity
and well-being.

regions, countries and cities, education for creativity and
innovation remains elusive.

Creativity must be fostered from early years, or it deteriorates. Art
practices are the most effective in fostering creativity. Despite
this, schools offer art on a limited basis, often believing art
education is about imparting the artistic skills only that can be
seen as luxury when people face more pressing needs. Creativity
and innovation - the ability to generate new 'outside box'
solutions - the most important outcome of art education is often
under-recognised. Not any art fosters creativity though: art that
imitates can stifle creativity.

The MASK Prize, a renowned creativity competition for young
people in Africa, is an exemplary programme that successfully
demonstrates how creativity can be both fostered and promoted
on a larger scale, http://mobileartschoolinkenya.org/MASK-Prize/
index.html. Inviting young people and schools to submit their
works online in any art medium, the competition challenges them
to reflect on creative ways of thinking and doing. The entries are
judged not on the artistic skills, but how inventive they are.
Winners receive prizes at an official ceremony in Nairobi. This is

not-for-profit programme of a UK education charity MASK
(Mobile Art School in Kenya).
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In its 5th year, the MASK Prize has attracted more than
4,500 participants. Its exhibitions help young people to
learn from each other and to celebrate creativity at key
cultural centers around the world. The programme creates
the important visibility and recognition of creativity through
its awards and media partnership. Themed "Young People -
The Creative Nation', it hopes to unite young people in
innovation, and to make them feel more powerful for being
creative. It is vital to offer this programme to more young
people in Africa. But for this, the MASK Prize seeks
partners. Whether you are a government, company or
individual, contact the MASK Prize organizers to support
the vision of innovative young Africans ensuring Africa's
future prosperity and well-being.

Ensuring innovative young Africans creating Africa's

future prosperity and well-being. REVISAR

In the 21st century, creativity and innovation is a major
force that drives growth, prosperity and transformation say
many key business organisations such as the World
Economic Forum. Creative human capital, therefore, is the
critical determinant of a nation's success. Creativity is now
a fundamental skill, the top skill employers seek in
employees. Education and training for creativity and
innovation has become a major concern around the world.
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Yet, in many regions, countries and cities, education
for creativity remains elusive due to lack of
understanding of creativity and its values, the
effective creativity-fostering programmes,
collaboration across sectors, as well as inadequate
public policies. Eighty-five percent of employers say
they are having difficulty finding creative employees.
Almost 80% of chief executives say that the lack of
creative talent threatens their companies' growth and
even survival.

What is the creativity skills set? When asked,
business leaders describe 'creative employees' as
those who are able to 'see the problems that noone
else sees', and generate new, ‘'outside the box'
solutions, opportunities and value. This ability is
rooted in the capacity to 'at will' connect knowledge
across various disciplines and form new
combinations and patterns.

Innovation - is the process of bringing new ideas into
the marketplace. Innovation is not only new
technology, it also emerges from non-technological
knowledge such as the know-how and operational
practices. There is no innovation without creativity.
Creativity can be learned and taught. Its neither a
'soft' skill - creativity is a high form of cognitive

process, nor its 'art' only - it occurs in all aspects of life, science
and business.

Creative people are open, flexible and always constructive
independent-thinkers. Dedicated to hard work, they enjoy putting
themselves against problems. They are highly observant,
imaginative, and confident. Curiosity, risk-taking, and the capacity
to think divergently are also considered to be as part of the
creativity skill set.

Creativity in schools. Creativity must be strengthened from early
years. If neglected creativity can deteriorate from as high as 98%
of 5 years-old children being creative to as low as 2% of adults
aged 25 years old and over being capable of generating any new
ideas. Strengthening creativity in adults is more difficult and more
costly than in the young.

Art practices. Art practices are believed to be the most effective
in fostering creativity. Despite this, schools offer the art practices
(drama, music, painting, dance, signing) on an optional basis only.
In Africa, art education in schools is limited. Teaching the artistic
skills (the ability to paint, dance, play music instruments, etc)
seems a luxury when people have more pressing needs. But
another aspect of art education that is more critical than the
artistic skills - creativity - is often under-recognised by teachers
and policy-makers. Not any art practices are conducive to
creativity though: art that only focuses on imitating the reality, for
example, can seriously stifle creativity.
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The MASK Prize. Ten years ago | established MASK
that since implemented several successful training
programmes in more than 20 Kenyan schools. Some
of those focused on teaching students how to apply
creativity in real-life situations strengthening their
entrepreneurship and leadership skills. Some
focused on peace-building and extremism-
prevention. For its innovative approaches to
creativity training, MASK is listed on the Harvard
University’s Global Innovation Education Initiative.

One particular programme, the MASK Prize, an
annual creativity competition for schools and young
people in Africa, aims to nurture and promote
creativity on a larger scale, http://

mobileartschoolinkenya.org/MASK-Prize/index.html.

The competition challenges young people to reflect
on creative and innovative ways of thinking and
doing. The entries are judged not on the artistic skills
alone, but more importantly how inventive they are.
The MASK Prize is not-for-profit programme of a UK
education charity MASK (Mobile Art School in
Kenya).

Participants enter their works online in any medium.
Winners receive prizes and certificates at an official
Award ceremony in Nairobi. To share and celebrate
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creativity young Africans, the exhibitions
of the works are exhibited at key cultural
centres around the world.

Themed 'Young People - The Creative
Nation', this unique platform hopes to
unite young people in creativity and make
them feel more powerful for being
innovative. The MASK Prize also creates
the important visibility and recognition of
creativity and innovation through its
awards and media partnership.

In its 5th year, the MASK Prize has
attracted more than 4,500 participants in
East and South Africa. The participants
say "the MASK Prize is a wonderful
event", "its lovely and amazing", "It is a
great honour to receive the prize", "l was

in awe of creativity of other participants”,
"l gained a lot from the competition and |
am a better person for it", "The initiative
helps us a lot", "Today a dream comes
true!", "Getting a certificate motivated me
to be even more creative", and "l urge
you to continue inspiring us as young
artists”.

It is vitally important to make this
opportunity available to more young
people in Africa. For this, the programme
seeks partners among governments,

companies and individuals. Do contact
the MASK Prize organizers if you wish to
share the MASK Prize's vision of
innovative young Africans ensuring
Africa's future prosperity and well-being.

Alla Tkachuk is a creativity specialist, the
founder of creativity learning programmes
MASK and the MASK Prize, and an
author of weekly 'How to Look at Art'
column in The Star (Kenya). Twitter:
@QGreatWALKofArt, Email:
alla@mobileartschoolinkenya.org

78


mailto:alla@mobileartschoolinkenya.org
mailto:alla@mobileartschoolinkenya.org

Mostafa El Razzaz

Aesthetic, Technical and Cultural Dimension of
Nubian Crafts and Palm Woven Plates
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Aesthetic, Technical
and Cultural Dimension

of Nubian Crafts and
Palm Woven Plates

Dr. Mostafa El Razzaz
Professor of Design, Faculty of Arts Education
Helwan University

This study deals with the analysis of the aesthetic, technical
and cultural dimensions of palm woven plates of the Nubian
craft, as well as with the importance of reviving popular crafts
that are subject to be forgotten. Former studies presented
amateurish attempts, which resulted in superficial and
commercial examples that do not relate to the original value of
this historical craft. In this research, we were careful to
introduce and describe working materials, resources,
equipment and storage used to make such products, as well
as the sequential steps of the production. Special attention
was given to locate areas where this craft is being produced,
as well as to the challenges present for its revival and
continuance.
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This study concentrates on presenting the richness of decorative
elements and patterns, and its harmonious layout. Topics such as the
materials and techniques, the symbolic and decorative dimension,
whether figurative or geometric, were also discussed. The research
then presented the different patterns used in these woven plates using

strips of colored reeds dyed with natural and chemical dyes. The
system of composition was explained in details, where the repetition
of units around a center that spreads in a spiral opening towards the
contour of the plate in a highly sophisticated manner, combining
interlacing and construction using different harmonious and
sometimes contrasting colors.

This study presents a fine selection of examples of this Nubian object.
Some of them are from the researchers’ own collection. It also

presents a graphic analysis of decorative motifs, its repetition, and
interrelations in an astonishing composition. The researchers have
contributed with a special research group in a field study to revive this
craft through encouraging old Nubian women to train young girls to
reproduce original examples of these plates and help them market
these products to encourage the new generation to continue this craft.
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Prince Olusegun Adeniyi (Nigiria)

Teaching Visual Art is raising the standard of Art
Education in Nigeria
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Teaching

Visual Art Is

raising the
standard of Art
Education in Nigeria

Prince Olusegun Adeniyi (Nigiria)

Engagement in Art with children and young people is an essential
component of a complete education. The arts support and
bolster skills demanded of a 21st Century workforce, and enrich

the lives of young people and communities. 88



- and no art teachers to
teach and help them to nurture their
artistic talents.

As part of our Rural Art Project,
in summer 2016, Teaching Visual
Art organized a Free

Empowerment-cum-Going

Green initiative for the young

girls and women in Emere
community, Ogun state, Nigeria.
They were engaged in the art of
Tye-dye in which they recycled
their old clothes by dyeing them
into new colours and designs.
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We want to provide Art Education that is accessible and engaging for
as many kids students as possible and TEACHING VISUAL ART will
continue to collaborate with other organizations in enriching Art
education, encouraginge new talents, sustaining and nurturinge
creativity for sustainable development. The founder of the Teaching
Visual Art, Prince Olusegun Adeniyi was invited as a guest judge to the
Art competition organized by AISEN for its member schools and also
to the private viewing of “My New Nigeria Free from Corruption”
Exhibition held at the German Embassy in Lagos, Nigeria organized by
Creative Youth Initiative. In furtherance of our effort to support Art
education, raise awareness and understanding of the arts, we
published our first article on Art education. You can read it online at:

http://insea.org/docs/2014.17/regions/Adeniyi2016.pdf
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Remon Saweres

Trip to Ghana
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Trip to
Ghana

Remon Saweres

My trip to Ghana was stimulation for the
imagination and my future creativity, could not
imagine what to find before going there, desert
water and cottages as | expected before my

travel.

The research was going for the creativity of
kids and how to draw in an interesting new
style but took the much more inspirational
Ghana road supporting art experience with
music and dancing finding my African hidden

soul
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Evolution

1. Arranged meetings with the classes (ages 7 to 14)

2. Tried to support my English language by words
and art terms

3. Tried to describe art in students’ lives and listened
to their stories

4.  Danced with students every morning and, for
homework, danced every night

5. Could not find ready made colors to buy, so |
created colors from dust and rocks, oxides from
nature

6.

6. Pupils painted their passion on their school walls
and got them to love coming early every day for an entire
month

Through the study, | bonded with the art in action,
motion and dance research. | love the people and I, love
Ghana.
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CSELETR CGET

The case of Museum in Boxed
Egyptian museum family and school outreach cultural
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The case of
Museum In boxed.
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The case of Museum In
boxed.

Dr. Sahar Khalil
Associate professor of museum education curriculum and training

Museum education Arts are unique because it focuses on
learning by doing. That means designed activities for people of all
ages to learn about ancient Egyptian works of art from the
collection by participating in hands-on classroom workshops.

The activities we create to accompany works of art prompt
visitors to engage in ways that are different from the standard
educational approach of a wall label. Project researcher and
mentors wanted to provide experiences where visitors can make
personal connections by drawing, writing, making, and discussing
works of art with each other.as kind of active engagement carries
a certain humiliation; many people assume that it’s only for kids,
mainly because visitors are used to seeing activities like these in
children’s museums. Part of our design process is to evaluate
visitor’s experiences by observation, interviewing and counting.
Having ancient king or queen in a box with everything belonging

to their family ancient Egyptian history excites kids and adults.
Learning at half of our participants are educator’s adults and that
there is a reoccurring theme in their comments regarding why
they participate. Draw, Write, Make, and Talk about art? Because
it connects everyone to an enjoyable childlike curiosity and
creativity, as an adult, often takes a backseat to other
responsibilities and tasks.

Methodology

Using Nicholas Thomas's argument that museums can be
understood as a method which is itself procreative of theory
rather than simply as a site on which to achieve theoretical
models of analysis. We build on this approach by analyzing the
ways in which contributors to this training program have
generated new practices of knowledge using museums to think
with. Among these approaches are the moves beyond
governmentality paradigms toward an understanding of the zero-
expansive, affective functions of museums; and a recognition of
the museum role in the production of impulsive practices of
knowledge and citizenship development, as well their innovative
role in society.

Using the museum visitor studies texts that exemplify the flipped
concept by investigating the meaning-making processes of
museum visitors through an analytical eye focusing on meaning
of engagements. The concept of narrative story telling is
introduced a human meaning-making tool through which museum
run into can be understood as interpretive engagements.
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Used terms
narrative-hermeneutic story telling approach:

to have a meaning in both theoretical and methodological terms,

Initiative steps
1.  Training student’s facilitators for kid’s workshops

2. Enrolling student’s facilitators in Egyptian museum docent
training for three weeks

3. Engaging student’s facilitators in the museum school of cultural
activities

4.  Starting the suggested new workshops and school in action
program

5. Supporting student’s facilitators in playing the instructor role in
museum out reach

6. Applying the governmental school Egyptian museum protocol
visiting museum titled museum in boxed

7. Using historical data supporting student’s facilitators workshop
preparations

8. Creating interest for visiting the Egyptian museum between
students’ parents by inviting them to spend the family day workshops

9.  Adding bride for every miniature product as an original was
created

10. Sustainable team at the Egyptian museum recording and
documenting the challenge.
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Sami Ben AmeUr

My body is the support, the tool, the event
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« Mon corps c’est le support et (ou) I’outil et (ou)
I’évenement. Il est I'idée »

Ainsi est le sujet que j’ai adressé aux étudiants de la 2¢me
année Master de recherche, spécialité Arts Plastiques, de
I'Institut Supérieur des Beaux-Arts de Tunis, et ce durant

le 1er semestre de I'année universitaire 2016- 2017

Ce sujet dont les mots clefs s’inspirent des mouvements
artistiques qui se sont succédés a travers I’histoire de
I’art moderne et contemporain, a pour objectif, de de
placer I’étudiant chercheur dans une situation lui
permettant de questionner son propre corps
artistiguement et conceptuellement, ainsi parvenir a
réaliser une ceuvre plastique accompagnée d’un texte,

dans lequel il clarifie la problématique de sa recherche,
sa méthodologie, ainsi que tous les éléments matériels et
conceptuels qui le constituent.

En effet, si I’art classique s’est intéressé a représenter le
corps selon des regles précises, I’art moderne et
contemporain I'ont impliqué dans une aventure qui s’est
ouverte sur le monde du possible. Ainsi, nous avons
découvert le corps défiguré et morcelé, le corps hybride,
le corps pinceau ou le corps pochoir, le corps support ou
le corps matériau... Une aventure dans laquelle les
artistes se sont référés a toutes les catégories artistiques
possibles, peinture, photographie, installation, spectacle,
art numérique..., comme ils se sont référés a des
nouvelles approches conceptuelles qui ont participé a
mieux comprendre I'ambiguité du corps humain et les
interactions et transformations de son image.
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Mon corps fut I'image d'un nouveau corps dans une relation paradoxale "Machine /Corps" en se
basant sur le concept de I'hybridation pour exprimer un désir infantile d'un corps immortel et cela a
I'aide de la "photographie" et le logiciel "Photoshop ».

Asma Ben Aissa
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b i) e slaie Y

Questionner comment I'eau me permettait de proposer des visions modifiées et déformées du réel
et comment engager ainsi une réflexion sur I'image photographique picturale de mon corps en se
référant aux techniques numériques
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Frequencies project
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Samia EISheikh
Professor at Helwan University

samiaelshaikh@hotmail.com

Frequencies project

“Frequencies” is an art project conceived by artist Oscar Murillo.
It is being run in collaboration with an English charity, which has
been established to support educational projects in schools
worldwide.

The Project is designed to stimulate young students’ critical and
creative thought processes and involves blank art canvases being
delivered to schools around the world, where they are attached to
classroom desks for up to six months at a time. Students are
encouraged to contribute to the Project by painting and drawing
on the canvases while they remain in place.

At the end of the Project, the canvases will be collected together
and used by Oscar Murillo to create one or more large-scale
works of art. It is hoped that the works will encourage cross-
cultural debates and social insights into youth communities
across the globe.

Seven schools from Egypt are participating now from 6 different
cities.

Director of Frequencies Foundation: Clara Dublanc
Coordinator of frequencies project in Egypt: Samia Elsheikh

Trip manager: Bilal Makled
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Sarya Sidky ((Egypt)

Critical Pedagogy/Art and the Dialogue of Culture
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Critical Pedagogy/Art
and the Dialogue of
Culture

Dr. Saria Sidky
Professor of Curriculum and Instructional Design in Arts
Education, Faculty of Arts Education, Helwan University

This study seeks to apply critical pedagogy in the field of arts
education by emphasizing awareness through the critical
approach and analysis of society, through respecting the value of
student voices, their needs, and personal values. This approach
is suitable for activating students’ ability to become capable
members of society, who make positive contributions. Students
become not only members of that society, but become capable of
finding again and again their own freedom within that society.

This study enhances the value of dialogue between cultures,
instead of conflicting cultures. Instead of conflict, one starts to
communicate based on different approaches to religious beliefs,
historical priorities and technology. We presented an approach to
different historical development, through presenting calligraphy in
Egypt within the 5,000 years from its invention and development
of pictographic symbols of letters, words, meaning, sentences,
geometric structures of these letters and their natural and social
resources. The study also presents the religious, spiritual,
metaphysical, poetic, creative and utilitarian use in
communication and business. This study emphasizes connection
between the college curricula vertically and horizontall through
connecting graduates and undergraduates and precollege
students. It also connects between different subjects, such as

curriculum, instructional design, design, art history and teachers’
training in a scientific collaborative project where students
connect between these fields, through research that connects
between the world, the picture, the symbol and the sign. This is
done to create, design and produce posters that combine visual
and verbal formats and by designing games based on the
outcome of this study. The product of this study has been
presented to the Bibliotheca Alexandrina’s second international
biennale of artists’ books after being approved by a committee
including the president and curator of the biennale and members
of the art center of the Bibliotheca Alexandrina and had a very
positive reaction of the public and scholars in the field.

This study has produced a serious investigation of deep
understanding and knowledge about facts such as the role of
women through cultures, with examples such as the 300 women
in the Islamic culture that fought the verbal illiteracy of the
community, and in the Coptic civilization, several women became
saints for their humanistic, spiritual and scientific contribution to
the society. This research also reveals the role of women in
ancient Egypt as queens, leaders, and teachers with high
recognition in scientific, artistic, humanistic and social fields.

In the end, the co-aggregates designed posters that carried the
same meaning and wisdom in the chosen civilizations to show
the continuity of values and similarity of beliefs.
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Tahany Kalktawy

Weaving with reality
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Tahany Kalktawy
Assistant teacher at college of Designs
King Abdul Aziz University

Jeddah, Saudi Arabia

Weaving is an important art that improves many skills which varies
between thinking and hand skills. In this field of teaching, | try to use
different ideas to enrich the skills and enjoy weaving in an interesting
matter. We always share ideas, so we decided to make a real painting
with weaving. This way students can show how weaving techniques
give deep effects with unique textures to the photographs.

Students brought many photos from the internet and each girl chose
the best shot in her opinion. The Aestheticism and Functional
Dimensions for non-expandable weft "Tapestry'is the technique used
to establish the art weaving in this experiment. The idea was to show
how can we paint with threads. We displayed the weaving with the
photo in the same frame to show the idea of painting with threads.
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